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A Painting by Miss Howell Sold at Aurora 























CLUBWOMEN BEGIN 
ART-BUYING DRIVE 
General Federation of Women’s 


Clubs, Aided by Grand Central 


Galleries, in a Purchase Movement 








“Make it a duty to buy a thing of 
beauty” is the slogan of the art di- 
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vision of the General Federation of 
_| Women’s Clubs. The organization 
pe wants to place paintings and bronzes 
_ by living American artists in the 
homes and public schools of the 
United States. 
“No country has done so little for 
its artists; no country counts them 
less in its assets,” says a statement 
issued by the art division. “We have 
two very definite plans. First, we 
want, with the New Year, to pledge 
every club family to save or earn 
enough to buy a painting or a bronze. 
In order that we may know of these 
purchases and be able to keep the 
movement an art division activity, we 
will recommend or select purchases, 
insuring satisfaction—doing this with- 
out commission for those who agree 
to make a purchase. It is possible 
for $25 to get a lovely little bronze 
signed by a good American sculptor. 
The prices range all the way from 
25 to $250 and up. Paintings by 
American artists range all the way 
from $250 to $1,000 and up. 
“Second, we plan the placing of 
paintings and bronzes in the public 
one j schools. The art division has many 
nl suggestions for the raising of money 
— for this work, and will be glad to 
make suggestions and to assist in the 
cae £8 : organization of such an effort.” 
= . pgs s The art division has been author- 
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open landscape at the edge of the sea 
that is so alive, so alert in ceaseless 
color change and handling, so gayly 
interpretaive of laughing winds and 
sunny slopes that it uplifts the mind 
like clear music. In the foreground 
the painter has put with fresh, light 
touches his wandering figures and 
fused them very naturally with the 
scene. To those who have seen this 
painting, Montauk will always be 
something of an Eden. 

“Ariadne and Artemis,” a sketchy 
panel but wholly atuned, is equally 
delightful, giving a closer view of his 
tutelary figures. The long landscapes 
with the flying swans are among the 
best of Mr. Hassam’s paintings. 


Genius in the Making 


The exhibition of the childhood 
work of living masters at the Art 
Center is, of course, interesting. Its 
interest, however, hardly lies in the 
artistic merit of the exhibits. With 
the exception of some prints by Eu- 
gene Higgins, which show a marked 
sense of design, and a portrait sketch 
of a man by Childe Hassam, one looks 
fruitlessly for a glimpse of the divine 
spark. 

Our present-day masters do not 
make such a good showing as the 
children of the Cizek school, whose 
work was displayed at the Art Center 
last year, or the children of the Wal- 
don School, whose work was shown 
at a New York gallery last spring. 
This may not mean that our present- 
day artists are necessarily to be 
eclipsed by the coming generation. It 
is more possible that our methods of 
teaching have improved, and this is 
such a comforting thought that the 
exhibitors in the present show should 
really be glad that their work is the 
proof of it. 

Some of the exhibitors are F. K. 
Detwiller, Charles S. Chapman, Birge 
Harrison, G. L. Nelson, William 
Auerbach-Levy, Alpheus P. Cole and 
Albin Polasek. John Sargent was to 
have been’ represented by some 
sketches made between the ages of 
four and nine, but his work had not 
arrived on the opening day, although 
it may have since been placed. The 
work of Daniel Chester’ French, 
George Bellows, A. Stirling Calder, 
Harbert Adams, Frank Vincent Du 
Mond and Enid Yandell was also 
promised, but it could not be discov- 
ered without the aid of a catalogue, 
which, unfortunately, was lacking on 
the first day. 


Landscapes by Mazzanovitch 


Lawrence Mazzanovitch is exhibit- 
ing lafdscapes from New England, 
North Carolina and California at the 
Howard Young Galleries through the 
month. Many of these are small 
sketches, executed with spirit, and are 
enjoyable for their fresh but not too 
emphatic color. 

Among the larger and more impor- 
tant works is a picture of an old mill 
by the edge of a waterfall, which at- 
tracts by its notations of light filter- 
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ing through leaves and touching the 
water. “The Mist Veil,” in which the 
gray mountain that rises majestically 
in the background seems almost to 
be composed of the fine, pearly moist- 
ure that enshrouds it, is another paint- 
ing which reveals thoughtful observa- 
tion. 

Mazzanovitch is capable of doing 
things from quite different angles. 
His “Garden of Wotan” is done from 
a more decorative point of view and 
weaves the color of its autumn moun- 
tain side into a more studied design 
than the rest of his paintings. It has 
dignity, and the color has a subdued 
richness which is very ingratiating. 


Madonnas by Old Masters 


The Ehrich Galleries have arranged 
their annual exhibition of paintings 
of the Madonna, which will last until 
Dec. 30. Such a group as this is a 
commentary on the changing ideal 
which dominated the artistic growth 
of the period from the XIVth to the 
XVIIth century. 

There are the formal presentations 
of the Virgin, not yet completely 
emancipated from Byzantine formal- 
ism, which one finds in the charming 
little Madonna with a gold back- 
ground, the work of Gerini the elder, 
an early XVth century painter. The 
tenderness which came into the ideal 
of the holy mother has a restrained 
but very definite expression in a paint- 
ing of the Florentine school, in which 
the mother’s cheek lightly touches 
that of the child in her arms. 

The final step is represented by 
Govaert Flinck, a pupil of Rembrandt, 
who was said to be able to paint so 
like the master that their work was 
indistinguishable. In Flinck’s paint- 
ing the mother is quite human, one 
of the women of Amsterdam; the 
Madonna has come down from her 
pedestal and mingled among men. 
There is a charming group by 
Marco d’Oggiono, with other works 
by Van Cleef, Bacchiacco and Garo- 
falo. 

Haseltine’s Animal Portraits 


Herbert Haseltine, the well-known 
American animal portraitist, long resi- 
dent in Paris, is holding his first one- 
man show in New York at the Whit- 
ney Studio Galleries in East 8th St. 
He combines in his work the qualities 
of faithful representation and artistic 
achievement, with the result that his 
bronze horses and bulls and other 
animals delight not only the sports- 
man but the artist as well. 

One of the most interesting pieces 
in the exhibition is the small bronze 
group of war-worn horses, “Les 
Revenants,” which in larger form was 
purchased a while back by the French 
government for the Luxembourg Mu- 
seum. The long defile of weary 
beasts is a masterpiece of sympathetic 
interpretation, skillfully modeled and 
marshaled. The large bronze, “Thor- 
oughbred,” is equine portraiture at its 
best, as is the lovely small “Thor- 
oughbred Mare.” 

Several bulls and groups of bull 
fighters in action are spirited and 
realistic pieces of sculpture, and a pair 
of Andalusian horses’ heads show Mr. 
Haseltine in more decorative mood. 
Five large, unfinished plasticine mod- 
els of famous racing horses from 
American stables are shown in the 
inner gallery, interesting as to tech- 
nical procedure and promising fine re- 
sults. There are also a number of 
photographs of various champion ani- 
mals made by Mr. Haseltine in Eng- 
land—Percherons, bulls, sows, and 
rams. 


Painting by an Etcher 


Peter Marcus, best known as an 
etcher, has a landscape painting in 
Kennedy’s window this week which 
is excellent. A blue sky, with clouds 
gathering for the finale of a splendid 
sunset, is the background for cedar 
trees and rocks that cast long, blue 
shadows. For observation of tone it 
is a masterly performance. 

An exhibition of sporting prints is 





These always engaging reminders of 
a day that is gone thrill even in the 
most prosaic mind. The works of 
Sutherland, Fielding, Alken and Ward 
are immortal of their kind; these men 
gave themselves without restraint to 
their subject and did not trouble 
themselves with the demands of “art.” 
With them sport was the thing and 
in literalism lies their charm. Our 
modern painters of hunts and all the 
appurtenances of that sport are more 
inclusive in their interests, and their 
works are not apt to be as long-lived 
as these prints of an earlier day. 


Drawings at the Metropolitan 


A large group of drawings and 
water colors from the A. E. Gallatin 
collection, either presented to the 
Metropolitan Museum of Art or re- 
cently lent, is on view in the gallery 
usually devoted by the Museum to the 
lighter side of pictorial art. Many of 
these examples of English, French 
and American painters and designers 
have been on view in this gallery dur- 
ing the summer months, but in the 
main the present group is a new ex- 
hibit and well worth a careful study 
of comparative values. 


One of the outstanding items in the 
English section is the large number 
of Beardsley drawings, many of which 
are little known. The French section 
is strong in having such artists as 
Manet, Degas, Cézanne, Matisse, 
Forain, Steinlen, Hermine David and 
Rops represented, while among the 
Americans are Whistler, Sargent, Par- 
rish, Weber, Sloan, Glackens, De- 
muth, Burchfield, Shinn, Robinson, 
Marin and Hassam. 


Sviatoslav Roerich Exhibits 


In his recent travels through India 
and Tibet, Sviatoslav Roerich, son of 
Nicholas Roerich, depicted many in- 
timate scenes of Eastern life, in- 
cluding a characteristic portrait of one 
of the religious arbiters of the Yel- 
low Sect in Tibet. Some of Mr. 
Roerich’s paintings are now on view 
at Corona Mundi, International Art 
Center, 310 Riverside Drive, previous 
to their display in one of the New 
York galleries next season as well as 
to the touring exhibition being ar- 
ranged for them in museums through- 
out the United States and Canada. 


Mrs. Bennecke’s “Chloe” Exhibited 


Nena Brennecke’s bronze head of a 
girl, “Chloe,” is now on exhibition at 
the Kraushaar Galleries. Mrs. Bren- 
necke has exhibited at the Paris Salon 
and the Chenil Galleries, Grosvenor 
Galleries and the Alpine Club in Lon- 
don. She studied first at the Slade 
School in London and then went to 
Paris, where she became a pupil of 
Matisse and received criticism from 
Bourdelle. 


Prize of $200 Added to Other 
Awards for Water Color Show 


For the annual exhibition of the 
American Water Color Society and 
the New York Water Color Club in 
the Fine Arts building, Jan. 2 to 18, a 
committee has been formed, the chair- 
man of which is Lloyd C. Griscom, 
former Ambassador to Italy. The list 
of names of those serving on this 
committee includes many society per- 
sons and indicates the growing inter- 
est in water color painting in this 
country. 

Mrs. W. K. Vanderbilt is giving a 
prize of $200. The following prizes 
are also offered: Lloyd C. Griscom 
purchase, $150; William Adams De- 
lano, $150; William Church Osborn, 
$150, and R. Horace Gallatin, $150. 
This bids fair to be the greatest water 
color exhibition ever held in the 
United States, its promoters assert. 
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Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 








another attraction at Kennedy’s. 
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Julius Bohler 


Briennerstrasse 12 


Munich 
ei 


Permanent Exhibition of selected 
OLD 
of English, German, Dutch, Italian and French Masters 


HIGH CLASS 


Ancient 


of all Countries and Periods 


Tapestries, 


PAINTINGS 


Works of Art 














Dati TiRyERs G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 


erage, storage, trucking, marine 
insurance. 
Representative will gladly call 


upon request. 





Cable Address 
Spedition 


hone 


P 
Bowling Green 7960 








IMPORTANT 
PAINTINGS 
By 
AMERICAN 
and FOREIGN 
MASTERS 








OWARD YOUNG 





GALLERIES 











634. Fifth Avenue 


opposite St. Patrick’s Cathedral 
NEW YORK 

















J. FERAL 


Ancient Paintings 
7 RUE ST. GEORGES 
PARIS 
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CLASSICAL OBJECTS 
OF ART 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 
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J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 
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E. LARCADE 


Art-Objects of High Antiquity 


140 Faubourg St. Honore—17 Place Vendome 


PARIS 
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M. & R.STORA 


Gothic and Renaissance | 


Works of Art 








Paris, 32 BIS Boulevard Haussmann 


‘LOWER YOUR PRICES’ 
AN ARTIST ADVISES 


Clifford Phillips Adds His Voice to 
Those Who Say That American 
Artists Overvalue Their Work 


Clifford Phillips, who paints at 
Provincetown and sometimes in Eu- 
rope, writes to THE Art News in ap- 
proval of the article on prices charged 








‘| by American artists for their work, in 


the Dec. 13 number. The article was 
by Ernest L. Heitkamp, Chicago 
critic, and was reproduced from his 
department in the Chicago Herald- 
Examiner. 

“The usual cost of things here,” 
says Mr. Phillips, “is two or three 
times more than in Europe, except 
pictures, which are often seventy-five 
times more. I chanced into a little 
gallery in Grenoble, France, last sum- 
mer and saw a superb example of 
Victor Charreton, quite as fine, I 
think, as the picture by him in the 
Brooklyn Museum and about the same 


size. e price was 800 francs, or 
about $45. In New York the price 
of such a work by Charreton is 


$1,500. 

“I soon discovered this staggering 
price variation is general among all 
the French artists known to the 
American public. More and more 
tourists are finding this out, and if 
the artist here refuses to recognize 
it, his trade will soon dry up. The 
connoisseur can find some wonderful 
things abroad, and is finding them. 
Lower your prices and teach the new 
rich that the shortest cut to ‘superior- 
ity’ is through art patronage.” 


Jugoslavs Will Dine Mestrovic 


Ivan Mestrovic, sculptor, and Dr. 
R. W. Seton-Watson, professor of 
Central European History in the 
University of London, will be the 
guests of. honor at a dinner to be 
given at Sherry’s Friday evening, Jan. 
16, by the American-Jugoslav Society. 
General Tasker H. Bliss, president of 
the society, will preside. 

















MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 


by old and modern Masters 

















LE GOUPY 


Rare Prints 
Drawings— Paintings 


5, Boulevard dela Madeleine, Paris 























R. LERONDELLE 
Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 








H. FIQUET & CO. 
Modern Wasters 


88, Avenue Malakoff, PARIS 



































Ed. SAGOT | 


Rare Prints 


Rue de Chateaudun, 39 Bis, Paris 




















CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
few York 








NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Iéer de Serbie 
Paris 




















CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 








L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 











MUSEUM VISITORS 
SEE THOMPSON ART 


Paintings, Fans, Enamels, Ivories 
and Jades, Including Many Objects 
from China, in the North Wing 








The December list of recent acces- 
sions at the Metropolitan Museum of 
Art is appreciably swelled by the 
large group of art objects from the 
Mary Clark Thompson collection now 
on view for the first time in one of 
the magnificent galleries of the North 
Wing, where the Morgan treasures 
were originally installed. At the close 
of the exhibition these various objects 
will be distributed among several de- 
partments. 

Through Mrs. Thompson's bequest, 


the Metropolitan Museum became 
possessor of certain funds and : of 
such of her fans, enamels, ivories, 


jades, crystals, paintings and other 
works of art as it might select. More 
than 500 objects have thus come to 
the Museum. Among the European 
decorative arts in this bequest are 
thirty-six fans, chiefly of the XVIIIth 
century, of Spanish, Italian, English 
and Dutch workmanship. 

An elaborate lace fan was once the 
property of Queen Victoria; another 
is painted with an allegorical vision 
of Louis XV as Apollo. Popular 
fans are here, too, with battle scenes 
and picturesque views. A group of 
gaily decorated Battersea enamels in- 
cludes snuff boxes, scent’ bottles and 
various other cases, and there are 
some twenty examples of Wedge- 
wood, including notable portrait me- 
dallions. 

The ivories are of several periods, 

the most important being a statuette 
of the Virgin and Child, a splendid 
example of XVIth century Flemish 
carving formerly in the Hainauer col- 
lection. 
The Far Eastern section of the col- 
lection is rich in Peking enamels in 
the later K’ang Hai and Ch’ien Lung 
styles, and the porcelains are a great 
addition to the Museum holdings. A 
tall, square, black hawthorne vase 
(K’ang Hsi period) is the most im- 
portant example. 

There are two paintings chosen 
from Mrs. Thompson’s collection, a 
so-called fancy picture by Opie and a 
head of a young girl by Vigée Le 
Brun, this painting in an original 
carved frame. There are fine minia- 
tures to the number of forty-four, 
both French and English, from the 
XVIth century to the XI Xth. 

In the Room of Recent Accessions 
is a large group of small Greek an- 
tiquities, the earliest of which are 
eight stone vases from Cretan sources 
of the Second Early Minoan period 
(about 2800-2500 B. C.). There are 
archaic terra cottas, notably a relief 
and a portrait head, bronze statuettes, 
glass ornaments of the Late Minoan 
period, and an interesting fragment 
from the Erechtheion—a bit of egg 
and dart moulding of splendid work- 
manship. Some important Scythian 
bronzes, examples of the Scytho—Sar- 
mation art which flourished in Mon- 
golian China during the period of the 
Six Dynasties, are shown; the designs 
of horses that these nomadic people 
wrought on their buckles and horse 
trappings are most interesting and 
imaginative. A shell, covered with 
silver and lacquer, shows a giraffe 
worked into its design, perhaps a 
unique example of such motive in this 
little-known art. 


Books Sold at Graupe’s 


BERILIN—The more _ important 
prices and items of two auctions of 
books lately held at Graupe’s, in Ber- 
lin, were the following, in gold marks: 

Goethe’s “Rheinischer Most,” 1,800; 
Goethe’s “Goetz von _ Berlinchinger,” 
1,400; Lavater’s “Physionomische Frag- 
mente,” 2,000; Boccacio’s “Decameron,” 
1,400; Cervantes’ “Principales Aventures 
| de l’Admirable Don Quichote,” 400; La 
| Fontaine’s “Fables Choisi Mis en Vers,” 
| 1,450. 











ARTS CLUB ETCHERS 
ARE ADVENTURESOME 


A Greater Pictorial Effect Is Pro- 
duced by the Show at the Na- 
tional Than by Brooklyn Exhibit 


The second exhibition of the work 
of living American etchers at the gal- 
leries of the National Arts Club is a 
highly interesting, almost adventure- 
some affair, quite different in tone 
from the more technically uniform 
gathering of etchings now being 
shown at the Brooklyn Museum by 
the Brooklyn Society of Etchers. 
This Arts Club show, which promises 
to be an annual invitation event, of- 
fers an opportunity for interesting 
comparisons and conclusions. 

The high technical requirements of 
the Brooklyn assemblage can only 
bring forth unstinted praise and ad- 
miration, but the more pictorial pref- 
erences of the Arts Club jury make 
for handsomer walls. While many 
etchers appear in both these shows, 








more than 350 plates are shown, quite 
a staggering total. 

One of the finest etchings here is 
Frank W. Benson's vigorous study of 
a woodsman, entitled “The Bridge,” 
done with the fine flurry of lines that 
this painter learned to handle out on 
the marshes. There is also one of his 
bird plates, “Soaring Fish Hawk,” 
which is quite on the top line. Fred- 
erick G. Hall has a distinguished 
quartet. of his Méryonesque studies of 
Old World architecture hung near the 
entrance, one of the most impressive 
groups. 

Ernest Haskell’s lovely, clear plates 
of New England countrysides are also 
here, another fine quartet, perhaps the 
finest etchings in point of view of 
technique at the club. Edward Hop- 
per’s “Aux Fortifications” and “The 
Cat Boat,” seen before but always 
welcome, give the greatest dramatic 
“kick” on the line, although Eugene 
Higgins’ somber designs are very 
close rivals. 

One of the rarities is Karl R. Free’s 
“Flight Into Egypt’; under fantas- 
tically tall and tapering trees, through 
which are spread a flight of little, 
clustering cherubs, the Holy Family, 
disposed in rest, is depicted much as 
the early German engravers were 
wont to do. 

Power O’Malley’s plates have mood 
and style, and while Charles E. Heil’s 
birds have come and gone these many 
exhibitions, the present ones seem 
finer than ever before. Paul Roche 
wins the Agar prize with his effective 
“Spanish Dancer,” and special men- 
tion must be made of the fine etch- 
ings sent by Mildred Coughlin, J. W. 
Winkler, Will Sommons, Y. E. Soder- 
berg, John Wright, Earl Horter, N. 
Lowell and Rudolph Schwartz. Many 
of the veteran etchers are here, and 
salutation is made to Chauncey Ry- 
der, Ernest Roth, Emil Fuchs, Troy 
Kinney, Kerr Eby, William Auerbach- 
Levy, Joseph Pennell, D. S. Mac- 
Laughlin, Jerome Myers and Margery 
Ryerson. A most interesting show. 


Byron Memorial at Grolier Club 


A notable collection of Byroniana, 
commemorating the centenary of the 
poet’s death, has been gathered from 
various private sources at the Grolier 
Club, and is open to the public until 
Jan. 10. While not as large as the 
splendid gathering of Byroniana which 
the University of Texas arranged last 
April in Austin, the Grolier show is 
superior in the rarity of its offerings. 
First and private editions, manu- 
scripts, prints and personal relics of 
the English poet fill the large gallery 
with enough material for a whole 
morning’s study. 


Chicago’s Mayor Is Modest 


CHICAGO—Mayor Dever has de- 
clined to have his portrait painted by 
Leopold Seyffert in response to the 
invitation of the Commission for the 
Encouragement of Local Art. 





there are no duplicate plates; and. 








Jac. Friedenberg Chas, Friedenberg 


Tel. Bowling Green 
{ 10329-10330 
10331-10332 


HUDSON 
Forwarding & Shipping Co. Inc. 


CUSTOM HOUSE BROKERS 
and FORWARDING AGENTS 


17-19 State Street, New York 
Agents in all Princi al Ports and Cities 


Cable Address 
“Jacberg” New York 


Our experience in transporting 
and handling Works of Art, 
Antiques, Furniture, Household 
Effects, places us in a position 
to give you excellent and smart 
service. We attend to customs 
clearance insurance, trucking, 
storage, packing and shipping, 
to or from all parts of the 
World. 














Wildenstein&Co. 








EXHIBITION 
of PAINTINGS by 


BELTRAN- 
MASSES 


Opening December 1 








647 Fifth Avenue - New York 
Paris: 57 Rue La Boetie 
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Ehrich Galleries 


707 Fifth Ave., New York 
at 55th Street 


PAINTINGS 
by Old Masters 











ARLINGTON GALLERIES 


274 Madison Ave., bet. 39th and 40th Sts., 
New York 


IMPORTANT AMERICAN 
AND FOREIGN 


PAINTINGS 











ALBERT du VANNES 
Paintings 

by American and Foreign Artists 
Old Portraits 

39 East 57th St., New York City 











Studio Founded 1840—in New York since 1907 
RESTORATION OF PAINTINGS 
M. J. ROUGERON 
94 Park Avenue - New York 

















es 


PTE, 


Beet Deere ee a eee ee 





THE ART NEWS 





Saturday, December 27, 1924 



































eCNLONNNNTY MANREREESI NEN! 





NEW YORK 
559 Fifth Avenue 





PAINTINGS 





SL 


HEettny 
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PARIS 
28 Place Vendome 
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MAX WILLIAMS 


Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 


538 Madison Avenue 


New York 














550 FIFTH AVE. 


N.E. MONTROSS 


Works of Art 


MONTROSS GALLERY 


NEW YORK 


























Messrs. 


PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 


37 EAST 57th STREET, NEW YORK. 

















Engravings Etchings 
Woodcuts Drawings 
by 
OLD MASTERS 
DURER REMBRANDT 
OSTADE SCHONGAUER 


LEYDEN MECKENEM, etc. 


Hollstein & Puppel 


Berlin W.15 Meinekestrasse 19 




















Cc W. KRAUSHAAR 
ART GALLERIES 
680 Fifth Ave. New York 
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PAINTINGS ETCHINGS 
and BRONZES 


by MODERN MASTERS 
of 
American and European Art 























F. KLEINBERGER 
CALLERIES 


Inc. 
725 Fifth Avenue 
NEW YORK 


9 Rue de 1’Echelle 
PARIS 


ANCIENT PAINTINGS 


SPECIALTY PRIMITIVES 
of all Schools 


ard 


OLD DUTCH MASTERS 




















DRAWINGS AT HIGH 
PRICES IN LEIPZIG 


Works from the Koster Collection 
and Engravings from the British 
Museum and the Albertina Sold 


LEIPZIG—At C. G. Boerner’s sale 
of drawings from the Koster collec- 
tion and of engravings including dup- 
licates of the British Museum and 
the Albertina, very good prices pre- 
vailed throughout. Besides many 
German collectors, dealers and direc- 
tors of public print rooms, there were 
also some Dutch private collectors, 
and dealers from London, Amsterdam 
and Vienna. 

American amateurs will be inter- 
ested in the big prices paid for prints 
by Durer, Rembrandt, Schongauer 
and Goya. Following are some more 
important items and their prices in 
gold marks for engravings and wood 


cuts by the old masters and for etch- 
ings by Goya: 

60—"Bib'ia Pauperum” ...............21,000 
146—Bocholt, *““The Virgin and Child’’...1,500 


176-—Campagnola, “The Assumption of the 
a A a 3,400 
177—-Campagnola, naked woman in a land 
EE i hate Fd BAN Oo 76 404.4 V9 00.002 weed 1,500 
224-227—-N. M. Deutsch, wood cuts. .520-1,050 
231—Diirer, ‘“The Passion,’”’ B. 3-18......4,500 
235—Diirer, ““The Crucifixion,’’ B. 24... .2,600 
236—Diirer, “The Prodigal Son,” B. 28. .3,100 
243—Diirer, “The Virgin,” B. 44....... 1,500 
247—Diirer, “St. George,” B. 53........ 1,600 
282——Diirer, wood cut, “The Little Passion,” 
ok 7S Ris A rire ere SS 
297—Diirer, wood cut, “The Life of the Vir- 
gin,” B. 76-950 ove cece ia vonage 129100 
459—Meckenem, “The Organ-P Ii ayer’ 1,050 
461 ~Meckenem, “The Spinster” 1 Pe 1,050 
488—Montagna, “Satyr Family’’......... 2.300 
512—-Rembrandt, ‘“‘Abraham’s Sacrifice,” B. 
OE reer err rere 
§22—Re mbri andt, “The Presentation in the 
DO FE, Oe aG ah ede dee seed segase 11,000 
525—Rembrandt, “Christ Preaching” (“La 
TR ES RY ee eee 7,500 
28—Rembrandt, “The Descent from the 
A Se ener © 
529—Rembrandt, “The Entombment,” B 
Dt cadbabsahs 6400504544 040600 eS b0 OOS 4,200 
536—Rembrandt, “St. Jerome Beside a Pol- 
lard Willow,” B. 103... . esses eee e es 3,300 
537—Rembrandt, “St. Jerome ene 
8 SPP ae ee eee F 00 
561-565—Rembrandt, landscapes—B. 208, 318, 
222, 224 anc 225.. .3,400-6,000 
567 -Rembri andt, “Tea an L utma, ‘the E! lder,”’ 
Dy sh eh kcls, cou ete anaes has bes 6,500 
569 DE andt, “Ephraim Bonus,” B. 
lS SE ae ere ree 7,500 
598—Robetta, “Allegory of Abundance’. .2,600 
599—Rosex Da Modena, “The Fate of the 
ee eer ere rr reer rerrerier |. 
600—Rosex Da Modena, a series of four 
panels of Arabesque ornament......... 6,200 
610—Schongauer, “‘Adoration of the Magi,” 
2,600 
61 2—Sc hongauer, “Scenes from the Pas- 


ME Rosweve tease ebruesseinesbie 950-1,350 
616—Schongauer, “The Twelve Apostles” .8,500 
617—Schongauer, “St. Martin’”.......... 2,800 
618—Schongauer, “St. Michael’’......... 2,100 
619—-Schongauer, “St. Sebastian’’........ 4,000 
621 ‘Schongauer, “Two Men Walking’’. .1,500 
784—Goya, “Los C aprichos’ Pcie pate a hh $b 6,300 
787—Goya, “La Tauromaquia’’.......... 6,200 
794 Goya, “Los Desastros de la Guerra’’.4,600 
ee! Re OR a ee 1,650 
800—Goya, “Man on the Swing”........ 1,050 
801-——Goya, “Woman on the Swing’’..... 1,150 
805—Goya, “The Prisoner”............. 1,300 


Cologne to Have a 925-1925 Show 


COLOGNE—To celebrate the mille- 
nary of the foundation of the Rhine 
province there will be an extensive ex- 
hibition covering the period 925-1925. 
the line of art and culture will be 
traced back by showing models and 
plans of the old towns, manuscripts, 
paintings, art and craft objects, and, 
in fact, everything that belongs to the 
mental capacities of a nation. The 
mayor of Cologne has inaugurated a 
competition among German artists for 
a poster announcing this exhibition. 


Sales at Salmagundi Show 


The sales at the annual thumb-box 
show at the Salmagundi Club, which 
closed on Dec. 22, amounted to $4,000. 


we, 


Sixty-eight pictures were sold. 








Hotel des Artistes, 1 west e7tn 
Street. Studio Apartments: large, $41,000 
to $5,000; small, $2,000 to $3,000. Also 
small single rooms. Free cooking and 
refrigeration. Maid service. Swimming 
in basement. Phone ENDICOTT 8440. 


MEDICS LEAVE NUDES 
OF EPSTEIN BEHIND 


British Medical Association, Moving 


from the Strand, Can’t Take Along 
Figures That Once Shocked London 





LON DON-—It is not so long ago since 
London declared itself badly shocked at 
the eighteen unclothed figures which had 
been sculpted by Jacob Epstein for the 


|adornment of the British Medical Asso- 


ciation’s building in the Strand. Now 
that we have all grown perfectly accus- 
tomed to them and no longer risk our 
lives by staring up at them in the midst 
of the swirl of the Strand traffic, comes 
the news that the association is remov- 
ing to other quarters and finds itself un- 
able to take the figures, owing to the 
fact that they are carved into the build- 
ing. 

The government department that is to 
take over the premises will hardly find 
the ornaments appropriate, although it 





is understood that the occupants of the 
building opposite, which at one time 
whitewashed its windows sooner than 
look upon the masterpieces, have now 
grown perfectly reconciled to them. 

—L. G.-S. 


New York Auction Sales 
CHINESE JEWELRY BRINGS $11,179 
Anderson Galleries, Dec. 19-20, afternoons— 

A collection of old Chinese jewelry and objects 

of art consisting of necklaces, bracelets, pend- 


ants, etc. Total, $11,179. The more important 
items: 
295—Yellow quartz and rose-tourmaline neck 
lace with pendants; Mrs, F. R. Hazard..$210 
317—Jade flower lamp; J. H. Morgan... .$275 
318—Pair of jade water coetied Miss H. 
Counihan, Agent , re 
319-—Jade flower plant in ' cloisonné : pots Miss 
H. Counihan, Agent..... er 
328—Green jade double ball ‘drop with six 
jade tassels; H. A. Ronald............ $410 


SILVER COLLECTION IS SOLD 
Anderson Galleries, Dec. 18, afternoon—Col 
lection of silver from London. A total of 
$11,687.50 was realized. The more important 
items: 
87—T ne old English Georgian sugar cast- 
ers; D. P. Duffie... . wre 
91—Four old English Georgian ’ silver candle 
sticks; Order al .$310 
116—Old Irish pitchers E. 
F. Collins, Agent. ere er 
2—Four old English Georgian silver can 
SS err ee re $290 
128——Four old English Georgian silver can- 
NS Es bias nina es ak Kae Oe eear $370 
131—-Set of English Georgian silver-mounted 
green-handled knives and forks in their 
original oak box; J. A. Farrell......... $360 


McBey Fetches High Prices 
LONDON—tThe sale at Sotheby’s 
of a McBey etching for the sum of 
£152 is worthy of note since this 
artist’s rise to fame and fortune has | 
been peculiarly rapid. 
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| 15 Old Bond Street 
| LONDON 
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Established 1846 


-M. KNOEDLER & CO. 


14 East 57th Street, New York 





English and French 
18th Century Prints in color 


From December 13th 


17 Place Vendome 
PARIS 

















FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 





GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 


[ENTRANCE IN 53d STREET) 


BERLIN. W. 
VICTORIASTRASSE 35 




















Vigée Le Brun’s Portrait of 
Byron as a Youth Rediscovere 


LONDON- 
Mme. 
covered, after having been lost for 
considerable years. A 
having bee 


number of 
the poet 
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entry as to 


painted by appears in 
journal, 
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work. 
is no question, and that the portra 
is actually that of Lord Byron as 
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For once it is interesting to 
‘that a discovery is not for sale, 


A portrait of Byron by 
Vigée Le Brun has been redis- 
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NEW YORK EXHIBITION CALENDAR 











A. 8S. DREY 
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Old Paintings 


and 


Works of Art 
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MUNICH 
Maximiliansplatz 7 









































Fifth Ave.—Water col- 
to Dec. 31; paintings 
Vyvyan Donner and 
to Dec. 31; paintings 
and George W. Dawson, 


Ainslie Galleries, 677 
ors by Julius Delbos, 
by Rosalie Clements, 
Madame Modrakovska, 
by F. K. Detwiler 
Jan, 1-15. 

American Numismatic Society, 156th St. and 
Broadway.—Exhibition of the work of Euro- 
pean medallists since 1910, to Jan. 11. 

Anderson Galleries, Park Ave. and 59th St.— 
Exhibition by the New Society of Artists, 
beginning Jan. 5. 

Arlington Galleries, 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Sculpture by 
Mose‘io, monotypes by Marian Gray Traver, 
Inwood pottery and Georg Jensen silver, to 


274 Madison Ave.—Ameri- 


Dec. 30; small sculptures in white soap, to 
Jan. Lg photographs by W. G. Shields, to 
Dec. ; the childhood work of living Ameri- 
can Be to Jan. 3; jewelry by Janet 


Payne Bowles. 

Babcock Galleries, 19 East 49th St.Water colors 
by George Elmer Browne; ne exhibition 
of cabinet paintings, to Jan. 3 

George Grey Barnard’s C loisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except .Monday. 

Brooklyn Museum, Eastern Parkway, Brooklyn 
—Sculpture by Ivan Mestrovic, to Jan. 
annual exhibition of the Brooklyn Society of 


Etchers, to Jan. 5. 

Srummer Galeries, 27 East 57th St.—Paint 
ings by Seurat. 

Butler Galleries, 116 East 57th St.—Mezzo- 
tints by S. Arlent Edwards, Sidney Wilson 
and others, through December. 


City Club, 55 West 44th St. 
John Newton Howitt, to Jan. 7. 

Daniel Gallery, 600 Madison Ave.—A group of 
water colors by American artists. 

Dudensing Galleries, 45 West 44th St.—Exhi- 
bition of early American portraits and land- 
scapes, to Dec. 

Durand-Ruel Galleries, 12 East 
Paintings by French artists. 
Ehrich Galleries, 707 Fifth Ave.—Annual ex- 
hibition of Madonnas by old masters; paint- 


Paintings by 





57th St.— 


ings by Eben F. Comins, beginning Dec. 31. 
Mrs. Ehrich’s Gallery, 707 Fitth Ave.—Work 
of the N. Y. Society of Craftsmen, to 
Dec. 31. 


Fearon Galleries, 25 West 54th St.—Exhibition 
of paintings by French masters of the XIXth 
century. 


Ferargil Galleries, 37 E. 57th St.—Paintings 
by J. G. Cornelius; recent paintings by 
Bakst. 

Fine Arts Bldg., 215 West 57th St.—Annual 


exhibition of the American Water Color So- 
cie:y and the New York Water Color Club, 
beginning Jan. 3. 

Grand Central Galleries, 6th floor, 
tral terminal—Paintings and sculpture by 
American artists; exhibition of English art 
selected from the British Empire Exposition 
at Wembley, beginning Jan. 10. 

Greenwich Village Theatre, 220 W. 4th St.— 
Waer colors, black-and-white drawings and 
masks by artists of the Provincetown Play- 
house. 

Grolier Club, 47 East 60th 
Byroniana in commemoration of the 
anniversary of the poet’s death. 


Grand Cen- 


St.—Exhibition of 
100th 


P. Jackson Higgs, 11 East 54th St.—Early 
Chinese wood sculpture. : 
Holt Gallery, 630 Lexington Ave.—Etchings, 


small paintings and monotypes by American 
artists, to Jan. 1. 


Kennedy Galleries, 693 
of English sporting prints. 
Kingore Galleries, 


bition of modern European paintings. 

John Levy Galleries, 
and foreign paintings, 

Lewis and Simmons, Hecksher Bldg., 
Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 15 East 57th St. 





fany, to Dec. 
Childe Hassam, Dec. 
Metropolitan Museum, 
St.—Photographs of 
tecture; recent 
paintings; new 
given and lent 
December. 
Milch Galleries, 
by American artists. 
Montross Galleries, 
of paintings by 
H. Varnum Poor. 
Neighborhood Club, 104 Clark St., 
Paintings by Robert J. Wickenden, to Jan. 
N. Y. Public Library, 42nd St. and Fifth 
—Books and pictures relating to the wo 
of European medallists, 
by Americans of 
March 31; 
Library. 


30 to Jan. 19, 
Central Park at 82r 
early American arcl 
accessions in prints; Chine 
American wing; drawin 
by Albert Gallatin, 


European 
manuscripts 


scenes, 


Persian miniaiures of the XVIth and XVII 
century. 


The Pen and Brush, 16 East 
hibition by artist members, to Jan. 5. 


lish portraits and Barbizon painters. 
Rehn 


Russian Ikons and drawings, to Jan. 4. 


Scott & Fowles Galleries, Fifth Ave. 
Original 
Rowlandson. 


Whitney Studio Galleries, 


667 


Beltran-Masses, to Dec. 31; a portrait 


Max Williams, 538 Madison Ave.—Currier 


December. 


ors of interiors by Louis R. Metcalfe. 
Catherine Lorillard Wolfe Art 
House, 802 Broadway.—Paintings by 
A. Kirkup, to Jan. 5, afternoons only. 
Howard Young Galleries, 634 Fifth 
Paintings by Laurence Mazzanovitch. 





Fifth Ave.—Exhibition 


668 Fifth Ave.—Portraits by 


modern American and European artists, to 
Jan. 2. 

Knoedler Galleries, 14 E. 57th St. —French ar 
English 18th century prints in color, 
Dec. 31. 


Kraushaar Galleries, 680 Fifth Ave.—An exhi- 
559 Fifth Ave.—American 
730 
Paintings 


and other art objects by Louis Comfort -Tif- 
29; paintings of Montauk by 


through 
108 West 57th St.—Paintings 


550 Fifth Ave.—Exhibition 
American artists; pottery by 


Brooklyn.— 
Ave. 
to February; prints 
from the Morgan 
Parish-Watson & Co., 44 East 57th St.—Indo- 
century; an exhibition of emerald green jade. 
10th St.—Ex- 


Ralston Galleries, 4 East 46th St.—Early Eng- 


Galleries, 693 Fifth Ave.—Water colors 
and drawings by American artists. 

Reinhardt Galleries, Hecksher Bldg., 57th St. 
and Fifth Ave.—Portraits by Arthur Halmi; 
recent paintings by Ignacio Zuloaga, Jan. 
4-31 

Roerich Museum, 310 Riverside Drive.—The 
new Helena Roerich wing; Byzantine and 


Schwartz Galleries, 517 Madison Ave.—Exhibi- 
tion of marine paintings, through December. 


water color drawings by Thomas 


8 West 8th St.— 


Animal portraits by Herbert Haseltine, to | 
Dec. 30. 
Wildenstein Galleries, 647 Fifth Ave.—Por- 


traits and decorative canvases by Frederico 


Marie-Antoinette by Madame Vigee-Lebrun, 


Club, Grace 
Mary 


Ave. 
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to 
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Ives prints of early American city and coun- | 
try life; exhibition of ship models, through | 


Women’s City Club, 22 Park Ave.—Water col- | 
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PRIMITIVES 
17th Century Dutch Masters 
MODERN DUTCH ART, ETC. 

A. M. BOUWENS 


39 Coenst, The Hague, Holland 














Kennedy 6& Co. 
Etchings by 
Old and Modern Masters 


Old English | 
Sporting Prints 


Marine Subjects 
693 Fifth Ave., New York 
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ART SCHOOLS 

















GRAND CENTRAL 
SCHOOL OF ART 


Grand Central Terminal 
15 Vanderbilt Ave. New York 


Season 1924-{925 
October ist to June Ist 


Classes in PAINTING, DRAWING, SCULPTURE, 
ILLUSTRATION, DECORATION and 
COSTUME DESIGN 


Catalogs and enrollment blanks 
will be mailed on application 
Address, Secretary 


GRAND CENTRAL SCHOOL OF ART 
15 Vanderbilt Avenue, New York City 


Hill 5464 











Telephone Murray 





—— 
ee 











The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 
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FRENCH & 


WORKS OF ART 


COMPANY 








6 EAST 56TH STREET, NEW YORK 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


VELVETS 
FURNITURE 








PAINTINGS 
TAPESTRIES 





DUVEEN BROTHERS 


PORCELAINS 
OBJETS d’ART 
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Old English Furniture 
Old English Pottery 
Old English Glass 

Old English Silver 

Old English Pewter 
Original Examples 


New York, 10, 12 E. 45th Street 
London, W. 217 Piccadilly 





























FEARON 


OLD MASTERS 
FINE PRIMITIVES 


FRENCH PAINTERS 
of the 


XIX CENTURY 
MANET, CEZANNE, RENOIR, 


COURBET, LAUTREC, 
MATISSE and others. 








SCHWARTZ GALLERIES 


Booklet on request 
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| 
| 
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517 Madison | 
haan PAINTINGS 


@ ETCHINGS 
ENGRAVINGS | 














Frank K. M. Rehn 


American Paintings 
693 Fifth Ave. 


SPECIALIST IN 
e 





Bet. 54th & 
55th Sts. 


NEW YORK 

















24th St. & 10th Ave., New York 


Picture, Studio and 


Gallery Lighting 
The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individual’ or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 


Branches in Principal Cities 





























Louis Ralston 





and Son 


Ancient and Modern 
PAINTINGS 


Fifth Ave. and Forty-sixth St. 
Four East 


NEW YORK 


























45 WEST 4. r Mabe STREET 
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PAINTINGS 
of 
DISTINCTION 





American and 
Foreign 


NEW YORK 























GALLERIES 


INC. 


25 West 54th Street 





























WASHINGTON 


The Vandyck Galleries show the 
work of two famous artists, Hermen- 
gildo Anglada y Camarasa, and his 
pupil, Tito Cittadini, the Argentine. 
As one writer very expressively 
writes: “Anglada is the soul of Spain. 
His canvases abound in brilliant con- 


trasts of masculine, almost brutal | 
strength of conception, strangely 
mingled with almost feminine deli- 
cacy of execution.” His color is 


brilliant. His portraits are strikingly 
posed figures. Cittadini’s pictures are 
landscapes in which he has incorpo- 
rated the “fresh vigor and new tonal 
symphonies of the sun, the sea and 
the glowing soil of the incomparable 
Mallorca.” Both artists were repre- 
sented at the twenty-third Interna- 
tional exhibition at the Carnegie In- 
stitute. 

At the National Gallery of Art 
sculpture by Nancy Cox McCormack 
is on view until Jan. 16. There are 
ten works shown, among them the 
portrait head in bronze of Mussolini, 
which was exhibited at the Belli Arti 
in Rome and in the Spring Salon in 
Paris. The copy shown here is for 
the collection of Mr. Max Pam, of 
Chicago. Other portraits include that 
of Henry P. Fletcher, American Am- 
bassador to Italy. 

Anna Milo Upjohn has returned 
from Europe,’ bringing striking 
studies of child life in Roumania, Ser 
bia, Bulgaria, Lithuania, Esthonia, 
Poland and Latvia. The pictures are 
in water color and charcoal. 

The Women’s Landscape League is 
showing some excellent work at its 
studio, 1221 15th St., until the end of 
December. The president is Mrs. 
Eleanor A. Gleason, and the members 
are Marian Lane, Clara Saunders, 
May Marshall, Lillian Abbott, Mar- 
garet Comegys, Eleanor Parke Cus 
tis, Hattie E. Burdette, Mrs. A. D. 
Cochran, Doris Cochran, Laura M. 
Pollock, Emma Duelle Rice and Mrs. 
S. B. Chase. 

Panels in the new Chamber of Com- 
merce building on Lafayette Square, 
designed and executed by Leo Fried- 
lander, include sculptural reliefs rep- 
resenting Transportation, Prosperity 
and various industries. The figurés 
are heroic in size and well modeled. 

The life-size portrait of Judge John 
Barton Payne, by Gari Melchers, has 
been installed in the new library in 
Warrenton, Va. 


Henry K. Bush-Brown’s bas-relief 
of Gompers was shown in the lobby 
of the Herald-Times building during 
the funeral of the labor leader. 

A memorial exhibition of sculpture 
by Edward Berge has been placed in 
the Corcoran Gallery of Art, to re- 
main through December. It consists 
of seventeen pieces, representing some 
of his fountain and small garden fig- 
ures, among them the charming “Sun 
Dial,” “Wild Flower,” “Undine,” “Duck 
Mother,” and several bas-relief por- 
traits. 


—Helen Wright. 











BOSTON 


According to the Transcript, which 
guards its source of information, 
Fenway Court will be opened soon, 
probably in February, to the public 
four or five days a week. This will 
be the first really public opportunity 
to see the famous collection gath- 
ered by Mrs. John L. Gardner. Al- 
though the Museum was opened a 
few days once or twice a year while 
Mrs. Gardner lived at Fenway Court, 
there was always a heavy charge for 
admission, as museum charges go, and 
only 200 persons were admitted in 
any one day, as a rule. Attendants 
saw to it that the visitors kept cir- 
culating, with the result that only in- 
vited non-paying guests have ever 
really made a study of the collection. 
The general understanding has been 
that Mrs. Gardner was able to bring 
in these objects of art from Europe 
free of the duties that would have 
been attached if they had been im- 
ported for a purely private collection. 
According to report, the admission 
fee will now be reduced to 50 cents. 

Let us hope that no eccentric guar- 
dianship attaches unduly to this mu- 
seum. Some mistakenly meticulous 
curator might take it on hintself to 
bar out the public on wet days, as 
did the chairman of the art commit- 
tee of a certain Boston club a few 
years ago. Who is to be the writer 
of a comic history of Boston official 
art? This book would need to con- 
tain nothing but the truth, and the 
whole truth. The whole truth is what 
would make it side-splitting. 

Early in January the Boston So- 
ciety of Sculptors’ first exhibition is 
to be opened in the Renaissance court 
of the Museum of Fine Arts. 

Water colors by William Carrigan 
are being shown at the Copley Gal- 
lery. 

Paintings by local artists intended 
for the Pennsylvania Academy must 


| be in the hands of the Boston agency, 


Doll & Richards, 71 Newbury St., by 
Jan. 15, where they will be passed on 
by a jury. 

Water colors by Lois Meynell are 
being shown at the Grace Horne Gal- 
lery. 

On Dec. 19 members of the Twen- 
tieth Century Club were guests of the 
Boston Art Club. These two organi- 
zations are sponsoring the exhibition 
of the paintings of Boris Anisfeld at 
the Boston Art Club. 

The question is now, when is the 
St. Botolph Club to hold a loan exhi- 
bition of Cézanne’s works? 

Paintings by Pedro Subercaseaux, 
a Chilean artist, representing the his- 
tory of St. Francis of Assissi, are at 
the Boston Public Library. 

An important loan from the Ehrich 
Galleries, New York, is the Velasquez 
painting, “The Dying Seneca,’ now 
at the Fogg Museum. 

The Jonas Lie exhibition at the 
Robert C. Vose Gallery attracted so 
much attention that it was continued 
for still another week. 

Hand-wrought jewelry by Martha 
Gertrude Peet is being shown at the 
Society of Arts and Crafts. Block- 
printed textiles by Elwyn G. Gowan 
are also on view. —E. C. S. 


PROVIDENCE 

The Rhode Island School of Design 
has announced its plans in regard to a 
much-needed additional structure. The 
new building is to be five stories in 
height at the rear and two stories in 
front, as it is to be located on land 
sloping directly away from Benefit St. 
A large piece of land will be utilized, 
leaving more available for future ex- 
pansion. The new building will contain 
exhibition galleries which are sadly 
needed, and will afford wall space for 
the hanging of many important paint- 
ings kept for the most part in storage. 

For the holiday season at the Tilden- 
Thurber Gallery, H. Anthony Dyer is 
showing water colors done in _ Italy, 
Switzerland, France and England. A 
feature is the series of mountain and 
lake compositions. 


—W. Alden Brown. 


DETROIT 

Three leaves from an evangeliarium 
of the German Romanesque period, 
executed at Salzburg about 1170, are 
the gift of Julius Bohler, of Munich, 
and form an important addition to the 
growing collection of early medieval 
objects. Two of the pages, painted 
on both sides, depict scenes from the 
life of Christ. The third page shows 
on one side two saints and on the 
other a part of the calendar. The 
clearly outlined figures, with strong, 
almost exaggerated expression, are 
painted in planes of bright colors— 
red, green and sky-blue against a gold 
background — reminiscent of early 
stained glass windows and typical of 
the monumental style of South Ger- 
man Romanesque art at its height. 

In contrast to these examples of a 
style which is typically Teutonic in 
its earnestness and severe expression, 
the French diptych of the XVIth cen- 
tury has all the grace and charm of 
the Gothic, which is a_ typically 
French art. It is a gift of A. S. 
Drey, of Munich, and represents on 
one side the adoration of the Magi 
and on the other the Crucifixion. 

The period rooms at the Institute have 
been undergoing renovation and_ re- 
arrangement since the coming of Dr. 
Valentiner. The small Renaissance gal- 
lery has taken on new interest, and the 
gallery of old masters and primitives 
has quite lost its dry museum-like qual- 
ity since the introduction of furniture, 
rugs and tapestries. —M. H. 


MINNEAPOLIS 


An important exhibition of Japanese 
prints, arranged by George C. Tuttle of 
Excelsior, Minn., from items in his own 
collection with additions from Mr. and 
Mrs. Richard P. Gale, and some rare 
prints f the famous collection of 





from 
Howard Mansfield, of New York, has 
been opened at the Minneapolis Art In- 
stitute. A remarkable group of land- 
scapes by Hiroshige will be shown later. 
The first part of the collection, now on 
view, comprises work by Yeishi, Masa- 
nobu, Kiyomitsu, Toshinobu, Toyokuni 
1, Shusho, Harunobu, Kiyonaga, Hokkei, 
Hiroshige (mostly bird subjects), Hoku- 
sai and Utamaro. 

The uniform excellence of the impres- 
sions in these two groups makes the ex- 
hibition one of the utmost importance 
to collectors in the Northwest. Rarely 
can such a fine assembly of prints be 
seen, even in New York. Among the 
rarities are Toyokuni’s figure print of 
“May,” one of the series entitled “Beau- 
tiful Women Compared to the Twelve 
Months of the Year”; Hiroshige’s fan 
design, showing an ancient pine and a 
full moon, and a unique print by Shun- 
cho, who worked about 1780-1795. The 
scope of the collection includes black 
and white, two and three color prints, 
as well as the multi-color impressions 
of later years. The subjects range from 
studies of youth to actor portraits. 


LITTLE*ROCK, ARK. 
Landscapes and sketches of Arkan 
sas scenes and paintings of flowers 
by Mrs. W. S. Holt were shown at 


her studio for one weck. Mrs. Holt 
recently painted a portrait of Gen- 
eral Grandison D. Royston, which 


was presented to the Arkansas His 
tory Commission by the general's de- 
scendants. 











| OBITUARY 





JOSEPH E. GUNSAULUS 

Joseph E. Gunsaulus, for twenty- 
five years associated with the firm of 
Henry Reinhardt & Son, died in Chi- 
cago Dec. 22. He was a son of the 
Rev. Dr. F. W. Gunsaulus. 

In early youth his son, Joseph Gun- 
saulus. associated himself with the 
\late Henry Reinhardt, who was a most 
jintimate friend of Dr. Gunsaulus. 





Jeseph Gunsaulus, with the interrup- 
tion of only four or five years, had 
heen constantly associated with the 
Reinhardt firm since 1899, and almost 
| everybody in art 
well. 


circles knew him 








SEVEN EXHIBITIONS 
OPEN THIS WEEK 


AT THE 


ANDERSON 
GALLERIES 


THE LIBRARY 


OF THE LATE 


BEVERLY CHEW 


{PART TWO} 
ENGLISH LITERATURE 
AFTER 1800 
PRESENTATION COPIES 
BIBLIOGRAPHY 
@To be sold by order of the 
executors, Monday, Tuesday, 


Wednesday afternoons, 
January 5, 6, 7, at 2:30 


CURRIER & IVES 
LITHOGRAPHS 
THE COLLECTION OF 
», DR. W. E. P. HEWITT 


PINE PLAINS, N. Y. 
@To be sold by his order, Tuesday 


evening, January 6, at 8:15 








4 - 
THE 
| MARITIME 
; COLLECTION 
OF 
I NELSON 
DAWSON, ESQ. 
LONDON, ENGLAND 
| (PART TWO) 
it EIGHTEENTH &@& NINE- 


TEENTH CENTURY MA- 
|| RINE PAINTINGS, PRINTS 
F =& RELICS & ALARGECOL- 
LECTION OFSHIPMODELS 


@To be sold by his order, 
, Wednesday, Thursday evenings, 
January 7, 8, at 8:15 


AMERICAN 
ANTIQUES 
THE COLLECTION OF 
THE LATE 


f FRANK H. 
REEVE 


CAMDEN, N. J. 


EARLY PEWTER, GLASS, PRIMI- 
TIVE LIGHTING DEVICES, WAX 
MINIATURES, STAFFORDSHIRE 
uU SAMPLERS, SEVERAL RARE 
WASHINGTON ITEMS & AMERI- 
CAN FURNITURE OF THE 17TH, 
18TH & EARLY 19TH CENTURIES 


|, @.To be sold Thursday afternoon, 
i January 8, at 2:30 


AMERICANA 


q SELECTIONS FROM 
THE LIBRARIES OF 
THE HON. 


FRANKLIN D. 
ROOSEVELT 


FORMER ASS’T SEC’Y OF THE NAVY 


f MR. JOHN BRENTON 
COPP 


MYSTIC, CONN. 


@To be sold Friday afternoon, 
January 9, at 2:30 


NAVAL & MARINE 
PRINTS & 


PAINTINGS 


FROM THE COLLECTION OF 
THE HON. 


FRANKLIN D. 
ROOSEVELT 


FORMER ASS’T SEC’Y OF THE NAVY 


@To be sold Friday evening, 
January 9, at 8:15 


CHINESE & JAPANESE 
PORCELAINS & 
POTTERIES 
& OTHER FAR EASTERN 
OBJECTS OF ART 
THE COLLECTION OF 
MISS ELIZA RUHAMAH 
SCIDMORE 
WASHINGTON, D.C, 


@To be sold Saturday afternoon, 
January 10, at 2:30 























SALES BY MR. F. A. CHAPMAN 
AND MR. A. N. BADE 


See — SS OES 
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ZULOAGA AND AMERICAN ART 

Ignacio Zuloaga, the distinguished 
Spanish painter recently arrived in New 
York, finds American artists unmindful 
of their rich legacies in primitive art. 
He scores the scant attention paid to 
those ancient civilizations which flour- 
ished in the two Americas prior to the 
XVIth century. He believes that Eu- 
rope should be left to the Europeans 
and that American artists should inter- 
pret their own wonderful land. He 
states emphatically his belief that an 
art of great beauty and import would 
spring from a proper study of Aztec, 
Mayan, and Incan forms, and announces 
his intention of journeying to the South- 
western United States and Mexico in 
search of first-hand information on 
these matters. 

Such an eager interest in primitive 
American art is delightful, and, coming 
from such a source, important. But it 
argues, on the other hand, an ignorance 
of the real American problem in art, 
so like the great general problem of the 
American people in most every other 
department. Mr. Zuloaga must come to 
see, after a more prolonged investiga- 
tion, that the logical mode of artistic 
development for the Old World cannot 
be worked out in the New. The old 
process of slow and regional accretion, 
from school to school and from master 
to pupil, is all upset by the invasive, 
intensive way that art has grown in 
America. 

One after another the various art 
forms of the world have found lodge- 
ment in the American consciousness, 
mingling with the early English inheri- 
tances and with each other. The “melt- 
ing pot” is as apparent in the artistic 
equation as in any other, and whatever 
there may be of Aztec, Mayan or other 
primitive impulses are _ inextricably 
merged in the mounting mass. They 
may appear for a while, as in the Taos 
school, or in isolated examples of en- 
thusiastic investigators like Mr. Zuloaga. 
But it is too late to ask American art to 
refound itself or to keep out of Eu- 
rope. It has grown too big and adven- 
turesome not to enjoy excursioning 
abroad, and too variegated to be kept 
to any one pattern. Meanwhile the pot 
is being enriched year by year and the 
fires beneath are steadily rising. Mount- 
ing temperatures and the continual in- 
troduction of new elements indicate fu- 
sional possibilities almost beyond com- 
putation. Perhaps the phenix of a uni- 
versal art will rise eventually from the 
residual mass, an American phenix with 
spread wings like the American eagle. 


ART FOR THE MAJORITY 
One of the most practical ways of 
bringing art to the people is that hit 
upon by Hesketh Hubbard. Mr. Hub- 














ern British prints soon to be shown 
in the Brooklyn Museum. He has 
proposed that large international ex- 
hibitions of art be shown successively 
in different countries. He has pro- 
moted an international society of 
print makers and collectors, and he 
has done other things which show 
him to be an organizer as well as an 
artist. 

And now Mr. Hubbard is provid- 
ing inexpensive prints for the 
homes of the less well-to-do. Early 
this year an old, thatched cottage ad- 
joining his home at New Forest, Eng- 
land, fell vacant and he obtained pos- 
session of it and installed a plant 
which he calls the Forest Press. His 
first catalogue explains what color 
prints are and gives instructions as 
to framing and hanging them. It 
contains reproductions of works by 
Mr. Hubbard, Frank Whittington, 
Leslie M. Lloyd and others. There 
are two editions of color prints issued 
by the Forest Press. One is printed 
in ordinary printing ink by machine, 
and the other is a “special edition’ 
printed by hand. The price of the 
first is five shillings, and of the latter, 
ten shillings sixpence each. 

Five shillings amounts to less than 
$1.25 in American money. It would 
be difficult to produce any art work 
for a less price than that. Mr. Hub- 
bard deserves encouragement in this 
venture, for it is by the sowing of 
seeds of art among the great masses 
of a population that future collectors 
of more costly works of art are made. 


A FABLE FOR ARTISTS 


A famous American artist upon being 
introduced to a modern person who 
“writes about art,” opened the conversa- 
tion with the cordial remark that he, the 
F. A. A., did not think much of repre- 
sentatives of the press—in fact, posi- 
tively disliked them, to put it gently— 
but that he would endeavor to tolerate 
an introduction. A writer, a real art 
critic and a distinguished one at that, 
met a painter whose work he admired 
extravagantly. The artist, unaware of 
the flame of devotion that burned in the 
art critic’s breast, remarked that he sup- 
posed art critics were necessary evils 
and should, after all, be allowed to exist. 
(“And now I shall have to forget that 
douse of cold water every time I write 


color 


about him,” remarked the A. C. later. 
And he will, too. Art critics are like 
that.) 


Another blow to the universally dis- 
esteemed profession was delivered by the 
manager of a New York gallery who 
was overheard saying that he did not 
care whether an art critic ever came 
near his gallery. No one ever read what 
they wrote, anyway. If he could just 
get his show into the news columns of a 
newspaper his fortune was made—people 
really responded then. 

This last remark is painfully true, but 
it reflects not so much upon the art critic 
as upon the general public, who skip 
over the art page of a newspaper as 
something which cannot possibly concern 
them. The most faithful readers of the 
art critic’s remarks are the artists them- 
selves. That, of course, explains why 
they don’t like critics. Even the most 
glowing praise is never quite adequate, 
for no artist will ever admit that any 
critic has ever “understood” him. No 
art critic could ever put into words what 
the artist has done. And a jolly good 
thing it is, too, for if he could, he would 
usually put the artist out of business. 
The critic’s handiwork would take less 
space, cost less money and have no end 
of practical advantages. But, instead of 
thanking his stars that the critic is an 
inferior being, the artist despises him 
or dislikes him cordially, and when 
his reputation or his lack of courtesy, 
or both, are tremendous, may even abuse 
him to his face. And yet the art critic 
spends his time repeating the names of 
artists in print, 

Of course, it is a well-known fact that 
critics prefer dead artists. They are so 
much more appreciative. Let us have an 
“Art Critics’ Week,” with a “prevention 
of cruelty to” incorporated in the slogan. 
Let each artist say a kind word to each 
critic he meets (for one week only, of 
course), and—but, of course, this is un- 


bard has organized a display of mod- | thinkable. 


Comins’ “Commentaries on American Life” 





“ANIMALS” 


The artist shows himself to be not only a painter, but an interpreter of national char- 


acteristics in his series of “Commentaries, 


By EBEN F. COMINS 


one of which is reproduced herewith. An 


exhibition of his work opens at the Ehrich Galleries Dec. 31 to continue until Jan. 17. 
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Walter I. Cox, the English artist, 
will paint the girl chosen as the most 
beautiful at the ball at the Ritz-Carl- 
ton for the benefit of the radio fund 
for the blind on Jan. 6. 

Frank Townsend Hutchens will sail 
on La Savoie on Dec. 30 for France, 
and will spend the rest of the winter 
painting in the neighborhood of St. 
Tropez, along the Riviera. He will 
return in April. 

Ivan Summers will have charge of 
the school of the Carolina Art Asso- 
ciation at Charleston, beginning with 
the new year. 

Maud Muller Hoffmaster is spend- 
ing the winter painting in Carmel-by- 
the-Sea and in Monterey, Cal. In 
the autumn she sketched in New 
England. 

V. D. Prentiss Lingan shows flower 
panels, impressions of New York and 
Connecticut subjects, at the Valencia 
studios, 148 W. 59th St. 


Mr. and Mrs. William A. Patty, 
who spent the summer painting in 
Connecticut, are soon to leave for a 
sketching trip in Florida and Cuba. 

Henry W. Wack, who recently pur- 
chased a night scene of the Bethle- 
hem Steel Mills from H. A. Gorson, 
has agreed to give two American can- 
vases a year to the new Newark Mu- 
seum to found a collection of Ameri- 
can paintings. He has already given 
a cattle piece by Edward Volkert and 
an example of Henry Salem Hubbell. 
Mrs. Ralph K. Strassman, of Park 
Ave., has recently purchased six land- 
scapes painted by Wack in the Cats- 
kills and Adirondacks, and Mrs. Merle 
Sanders purchased one. 

Clifford Phillips, who went abroad 
about a year ago from Provincetown, 
has returned to New York, where he 
will spend the remainder of the sea- 
son painting. He brought back a 
number of canvases which he will ex- 
hibit later. 

Jacques I. Willett has just sold his 
landscape, “Morning Mist,’ to Mrs. 
Dorothy Francis, of Riverside Drive, 
and is now painting her portrait. Last 


week Frank Landau, a young Brook- 
lyn collector, purchased his “Autumn 
Sunset.” 

Clara Weaver Parrish recently fin- 
ished the design for a memorial win- 
dow to be placed in the parish house 
of a church at Selma, Ala. The sub- 
ject is “The Marriage at Cana.” 

W. Frank Purdy is organizing an 
exhibition, to be held first in New 
York, of work by former students of 
the Academy at Rome. 

J. G. Cornelius is planning to do a 
series of romantic paintings from the 
tops of sky-scrapers. 

_G. Glenn Newell has returned to his 
Carnegie studio from his country 
place near Dover Plains, N. Y. 

James Weiland and Mrs. Weiland 
have gone to Cleveland and Chicago 
for the holidays. 

Bryan de Grineau, the _ British 
etcher, has taken a studio at the Sher- 
wood. 

Lillian Genth is in Texas, where 
she is holding a series of exhibitions. 

Rosamond Tudor will be in town 
for the opening of her exhibition at 
the Ferargil Galleries Jan. 5. 

Alberto and Flora Buccini have gone 
to Atlantic City for the holidays. 

Carle J. Blenner is showing, at the 
Shortridge Galleries in St. Louis, 
figures, heads and flower decorations. 

Eugenie Shonnard, who arrived re- 
cently from Paris, will have a New 
York show at the Ferargil Galleries, 
and then will go to New Mexico for 
a few months. 

Martha Walter has gone to Phila- 
delphia for a visit. 

Janet Payne Bowles, gold and silver- 
smith, an account of whose work ap- 
peared in International Studio for Oc- 
tober, is visiting her daughter, Mira 
Bowles, in New York. Her son, John 
Bowles, is now at Singapore on his 
trip around the world. He shipped as 
a seaman in order to get impressions 
first hand, and is sketching as he 
goes. 











“The Newark Idea” of Conducting 
Museums Approved in Germany 


The Newark Museum and its meth- 
ods are featured in an article on 
American museums and their methods 
by Frank E. Washburn Freund ap- 
pearing in the September number of 
Cicerone, a German magazine for ar- 
tists, art lovers and collectors, pub- 
lished in Leipzig. 

“To serve the public, and not alone 
to collect and preserve, has become 
more and more the central idea of 
the directors of American museums. 
Thus the seed sown by John Cotton 
Dana, director of the Newark Mu- 
seum, at first on stony ground, begins 
to grow and to bear a rich and beau- 
tiful fruit. In earlier days Dana had 
even to print at his own cost his lit- 
tle book, so rich in thought and in- 
spiration, ‘A Plan for a New Mu- 
seum.’ But now one hears his ideas 
on all sides and finds them a reality 
in many cases.” 

The writer then goes on to quote 
an interview with Mr. Dana printed 
in THe Art News and copied by a 
number of newspapers, to the effect 
that museum methods must _ be 
changed. He cites with approval the 
Newark idea of small and changing 
exhibits in a centrally located mu- 
seum with an appropriate number of 
branches, an extensive system of 
loans to schools and other institu- 
tions, factories, stores, studios, and 
even to private people. 





School of Landscape Study to Be 
Started in “Constable’s Country” 


LONDON—A committee is about 
to be formed to secure funds for the 
foundation of a School of Landscape 
Study in that portion of Suffolk which 
has come to be known as “Consta- 
ble’s Country,” though it is also re- 
sponsible for the landscape subjects 
of several other artists, including 
Gainsborough, while the adjoining 
county, Norfolk, inspired, in addition, 
such men as Crome and Cotman. 

Already a group of buildings, in- 
cluding Lots House, which was 
painted as “The Valley Farm” in the 
landscape by Constable now in the 
National Gallery, has been given at 
Flatford to the Royal Academy as a 
nucleus, but this body possesses no 
funds on which to draw for the up- 
keep. 

Another gift of £1,000 has been 
contributed on the condition that the 
proposed school may be open to all 
students of landscape painting who 
are able to defray their fees. The 
rest will no doubt be forthcoming, for 
the situation is ideal, opening, as it 
does, onto a variety of meadow and 
marsh, river and coast, 


Chautauqua Buys Linson’s Work 


The Swarthmore Chautauqua at 
Swarthmore, Pa., bought Corwin K. 
Linson’s “Summer Chautauqua” for 


its clubhouse from the recent exhi- 
bition of the National Academy 





LONDON 


Activities this week have included 
a visit to the St. George’s, Gallery, 
Hanover Square, where members of 
the Society of Wood Engravers are 
holding an exhibition. When one 
sees the extraordinary effectiveness 
of a room solely hung with these 
works, all framed alike in the narrow 
black moulding which is the only 
treatment really appropriate to their 
style, and then studies the modést 
prices set on the specimens in the 
catalogue (three guineas will buy the 
most costly example and many a de- 
lightful one is obtainable for as little 
as one guinea), one marvels that the 
cult of such a craft should not be 
more widely spread. Who, for in- 
stance, would not be better supplied 
with an impression at a guinea apiece 
of Eric Gill’s “Mother and Child” or 
his “Lady with Beehive,” both of 
them distinguished by the same elo- 
quent simplicity as distinguishes his 
sculpture, than by some so-called dec- 
orative water color of the order that 
multitudes of middle-class buyers con- 
sider indispensable for the adornment 
of the drawing-room walls and for 
whose sickly charms they are willing 
to pay several times this amount? 
One hesitates to labor overmuch the 
virtue of cheapness in connection with 
art, yet it is impossible not to insist 
on the merit that attaches to the wood 
engravings of Etlebert White, which 
at most demand a couple of guineas 
apiece, though to my mind they rank 
in no way behind the work that char- 
acterizes the water-color drawings by 
him that a short time ago were at- 
tracting London to this little gallery. 
There are Gordon Craig engravings 
with their queer suggestion of rub- 
bings from old brasses; there are ab- 
stractions by Paul Nash (it is good 
to note several “sold” signs on his 
“Tllustrations to the Book of Gene- 
sis’), and there are characteristic 
London studies by Charles Ginner, all 
highly individual work embodying 
stimulating artistic principles and all 
provocative and worthy of analysis. 
I would there were more exhibitions 
of this order and fewer of the con- 
ventional. 


Still there remain some delightful 
things to which only those of well- 
lined purse may aspire—namely, a 
nine-volume edition of the “Designs 
of Holbein,” illustrated by as many 
as 600 illustrations and published by 
Messrs. Colnaghi, of New Bond St., 
at the price of 100 guineas. The early 
part of the new year will see the pub- 
lication of the last ,volume but one, 
three being on the point of appear- 
ance and four having been produced 
before the war. Dr. Paul Ganz gave 
an illuminating lecture on the great 
draftsman at the Colnaghi Galleries a 
few days ago and pointed out what 
an immense aid to the study of Hol- 
bein as portrait painter and designer 
these volumes are bound to be, and 
how Holbein brought his own indi- 
vidual vitality to bear on the methods 
of those who had preceded him. 
Many of his finished works can no 
longer be traced, but all his known 
studies are furnished in the new work. 
They render clear the development 
which made possible the splendid art 
of the Henry VIII portrait and the 
incomparable dignity of the National 
Gallery’s “Duchess of Milan.” 


Apropos of royal portraiture, the 
sale last week of a Henry VII shil- 
ling for the sum of £42 reminds us 
that it was under that sovereign that 
English coins were first embellished 
with actual portraits of the reigning 
monarch. Prior to his time a con- 
ventional head had been employed. 


Legally the nation had no right to 
possession of Burne-Jones’ “Golden 
Stairs” until after the death of Lady 
Battersea, to whom her husband lef® 
it for the duration of her life. On 
condition, however, that it should be 
exhibited at the Tate Gallery, Lady 
Battersea has resigned her life inter- 
est, and the picture, on being re- 
moved from the Wembley Palace of 
Arts, has now been given a place at 
Millbank opposite to the same ar- 
tist’s “Mirror of Venus.” Modernist 
methods have somewhat stolen the 
thunder of such men as Burne-Jones 
and his fellow pre-Raphaelites, but 
the eclipse will only be a temporary 
one and there is no doubt that he 
will be one of the old masters of the 
future. 


It is something more than a mere 
rumor that Sir Aston Webb, having 
reached the age limit, will not accept 
re-election to the presidency of the 
Royal Academy, even if pressed to do 
so. The question as to a successor, 
therefore, arises, and a review of the 
possible Academicians does not re- 
veal any outstanding personalities pe- 
culiarly fitted for the post and at the 
same time of a sufficient youthfulness. 
The name of Sargent has already 
been connected with the matter, but 
there is more than a little doubt 
whether the eminent portraitist would 
find it possible to reconcile the posi- 
tion with the claims on his time else- 
where. —L. G.-S. 
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BERLIN 

Professor Heinrich Schafer, direc- 
tor of the Egyptian Museum in Ber- 
lin, has been nominated honorary 
member of the Russian Art Historical 
Institute in Leningrad. 

The Museum directors in Berlin, 
Professor Albert Le Coq and Pro- 
fessor F. W. K. Miller, members of 
the Academy of Science, have been 
nominated advisor and patron, respec- 
tively, of a monumental publication 
of Buddhistic scriptures, which will 
be edited in Japan. 

The German section at the Inter- 
national Art Exhibition of 1925, in 
Rome, the so-called Biennial, will oc- 
cupy seven rooms of the exhibition 
building on the Via Nationale At the 
occasion of the “Holy Year” an ex- 
hibition of ecclesiastical art will be 
held in conjunction, comprising con- 
tributions from Germany selected by 
the German Society for Ecclesiastical 
Art. In 1923 artists from North and 
Middle Germany were represented. 
This time the exhibitors will be lim- 
ited to South German artists. Pro- 
fessor Habermann, von Marr and 
Hommel are the German delegates 
commissioned to select the objects 

The affair of the Bauhaus Guild of 
Artists referred to in THE Art News 
of Nov. 1 has found a preliminary 
solution through the decision of Par- 
liament to grant to the society an 
annual subvention of 50,000 marks. 
This is half the amount necessary for 
the maintenance of the school. It is 
to be hoped that the difference will 
be raised through private initiative, 
unless the institution has to be dis- 
solved. A Limited Liability Com- 
pany was founded, organizing the sale 
of the products of the workshops. 

The Municipal Museum in Venice 
acquired a religious painting by the 
German baroque artist, I. A. Weissen- 
kirchner (1615-95), “The Madonna 
Enthroned With Jesus and Saints.” 
The Museum in Padua possesses two 
paintings by this master. —F, T 


ROME 

The exhibition of the Amici dell’ 
Arte has just opened its doors in 
Turin. The Duke d’Aosta presided at 
the inauguration ceremony. Six hun- 
dred pictures from different parts of 
Italy are being shown. The exhibi- 
tion is held in the historic Palazzo 
Madamma. —E.S 


PEORIA, ILL. 

Paintings by American artists sent 
on tour by the Macbeth Galleries, 
New York, were shown at the Art 
Institute. An exhibition of silver was 
held at the same time. 





LOS ANGELES 

At the Stendahl Galleries the offi- 
cial semi-annual exhibition of the 
Painters and Sculptors’ Club includes 
forty-seven entries. The Ambassador 
Hotel management has- offered three 
medals as prizes. These were awarded 
by a jury consisting of Antony An- 
derson, Bruce Nelson and Francesc 
Cugat, as follows: Gold medal to John 
Frost for “Down to the Desert,” sil- 
ver medal to Joseph Kleitsch for the 
figure of an old man, “Jose Juan,” 
the bronze medal going to Leland 
Curtis for “End of a Desert Day.” 
Other outstanding pictures were 
“Morning on the Columbia” by Paul 
Lauritz, “The Blue Wharf” by Hal- 
dane Douglas, and Alson Clark’s “La 
Jolla.” Grayson Sayre, John Cotton, 
Stuart Robertson, Theodore Jackman, 
Arthur Hill Gilbert, Merrill Gage, 
Finn Froelich, David Edstrom and 
Orrin White were among the other 
exhibitors. 

George Pearse Ennis and William 
Crossman are exhibiting water colors 
at the Cannell and Chaffin Galleries. 

Women sculptors of Los Angeles 
exhibit at the Friday Morning Club. 
One large piece, “Her Baby Foun- 
tain,” by Maud Dagett, is shown. 
Other exhibitors are Julia Bracken 
Wendt, Katherine Beecher Stetson, 
Kathleen -Ingles, Ella Buchanan, 
Laura Woodhead Steers, Grace Park- 
inson and Louise Everett. 

Francesc Cugat, the young Spanish 
painter exhibiting at the Stendahl 
Galleries, offers brilliant work in dec- 
orative design, plus imagination and 
movement. 


At Los Angeles Museum etchings 
by Childe Hassam, with lithographs 
and drawings for some of his pictures, 
are being shown, together with 
twenty water colors by Joseph Pen- 
nell and drawings and paintings by 
Maurice Sterne. 

Illustrations by Dean Cornwell are 
the first of a series of exhibitions 
planned by the California Art Insti- 
tute. 


Loren Barton has returned from an 
extended Eastern trip. Ten drawings 
by her were included in the invita- 
tion exhibition with which the Brook- 
lyn Institute is celebrating its hun- 
dredth anniversary. 

The newly organized Russian Art 
Club’s first exhibition is by Ivan Kal- 
mykoff. 

The Sculptors’ Guild recently elect- 
ed Cartanio Scarpitta president; Finn 
Froelich, vice president; Casper Gruen- 
feldt, secretary, and Harry Winebren- 
ner, treasurer. 

—Elizabeth Bingham. 
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CLEVELAND 


Warm color and brilliant sunlight 


|| flood the main gallery of the Museum, 


where hangs the loan exhibition of 
French Impressionist paintings, re- 


‘| cently shown at the Carnegie Insti- 


tute, Pittsburgh. King of all is the 


‘| genial, ruddy-bearded smoker with his 


tall glass in hand, as Manet portrayed 
him in “Le Bon Bock.” This picture, 
lent by Paul Rosenberg, has gone 
from Paris in spite of efforts to re- 
tain what was once an unappreciated 
canvas. Manet’s famous portrait of 
his pupil and sister-in-law, Berthe 
Morisot, is another dominating can- 
vas. Renoir shows a group of the 
‘70s in “Leaving the Conservatory,” 
“Pont Neuf,” a wonderful landscape, 
and others. Berthe Morisot’s work is 
well exemplified in “Woman at Her 
Toilette,” lent by the Chicago Art In- 
stitute; “In the Orchard,” and other 
works. Curator Sizer has assembled 
a showing of Manet etchings given to 
the Museum by Ralph King. 

Harriette Gowan Bingham, former 
Cleveland resident and a student at 
the School of Art under Hermann N. 
Matzen, worked for ten years before 
she startled New York into admira- 
tion this season with the originality 
and daring of her sculpture. She is 
now holding an exhibition at the Gage 
Gallery under the management of W. 
Frank Purdy, of the Ferargil Gal- 
leries. 

A warm-hued screen on which elves 
frolic delightfully among autumn 
leaves, the work of Lillian Hunter 
illustrator of child life, is on exhibi- 
tion at this gallery. Mrs. Jeannette 
Agnew Lyon is represented by small 
wood interiors and boat and wharf 
paintings from Gloucester. “The Best 
Birthday,” by F Louis Mora, a bit of 
devout Christmas tradition, and sev- 
eral gem-like landscapes, thumb-box 
size, by W. J. Edmondson in Cali- 
fornia last summer, are other exhibits. 

—Jessie C. Glasier. 


RICHMOND, IND. 


George Baker has taken the down- 
town studio occupied last spring for 
a couple of months by Edward Leigh. 
Leigh is now in Italy. Mr. Baker is 
painting a series of large exhibition 
canvases for his one-man exhibit, 
which is to tour the country after 
the first of the year. 

A circuit exhibition of several Rich- 
mond artists, arranged by the Rich- 
mond Art Association, will start after 
the first of the year and will include a 
half-dozen Indiana towns and cities. 

Elmira Kempton, Maude Kaufman 
Eggemeyer, Elizabeth Comstock, Mrs. 
H. L. Breckinridge, Elizabeth Jay and 
Bessie Whitridge have just closed a 
successful exhibition of painting and 
craftwork in a down-town art shop. 
This is an annual exhibit of the 
women artists of the city. 

Francis Brown is exhibiting his 
work in his studio in West Richmond 
until the first of the year. 

—E. G. W. 
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PITTSBURGH 


Works by Anders Zorn and Eugene 
Speicher comprise one of the most 
important exhibitions of the season 
at Carnegie Institute. A reception to 
Mr. Speicher on Dec. 15 marked the 
opening of the show. The Zorn pic- 
tures will be shown until Jan. 18, 
those by Speicher until Feb. 1. There 
are forty-five paintings and fifteen 
water colors by Zorn, and about 
sixty-five of his etchings; thirty-seven 
oils by Speicher and thirty-one of 
his drawings. The Gazette-Times says: 
says: 

“Of all the American moderns to 
show in Pittsburgh, Speicher’s work 
is the soundest; and that is true be- 
cause he is no_ petty tradition 
smasher. He is a technician, and he 
paints the human face with a surety 
and sincerity that would make his 
competitors in the other galleries itch 
with envy. 

“Before a Zorn canvas you feel 
yourself in the presence of a great 
painter. Before a Speicher canvas 
you feel yourself in the presence of 
great painting. His portraits are not 
photographs in color with approved 
poster lines; they are extravasations 
of his subjects’ selves. To prove this 
to your own Satisfaction all you need 
do is compare his portrait of Kather- 
ine with Zorn’s ever-so-famous por- 
trait of Grover Cleveland. 

“He has taken prizes at the Na- 
tional Academy of Design, and in In- 
ternational shows here. His painting 
in the twenty-third International, 
‘Mile. Jeanne Balzac,’ was recently 
purchased by the Cleveland Museum. 
He is represented in the Metropolitan 
Museum by ‘Morning Light.’” 

Most of the paintings by Zorn have 
come from Sweden through the gen- 
erosity and courtesy of Madame Zorn 
and public and private collectors. The 
collection sent from abroad was sup- 
plemented by fifteen obtained in this 
country. He painted some very im- 
portant portraits in this country, some 
of which are in the exhibition, as, for 
instance, those of Grover Cleveland, 
Mrs. Grover Cleveland (now Mrs. 
Thomas J. Preston, Jr.), John Chip- 
man Gray, Halsey C. Ives, Dr. George 
Monks and James S. Sherman. Nat- 
urally, the greater part of Zorn’s work 
was done abroad. Until the present 





exhibition there has been little oppor- 
tunity to see anything approaching a 
representative display of his paintings 
in this country. 

Many of the paintings in the show 
will be recognized at once through 
the etchings of them, which have been 
shown in this country on numerous 
occasions. They include “The Toast,” 
“Coquelin Cadet,” “In an Omnibus,” 


“King’s Kari,” “Mona,” “Christmas 
Matins in Mora,” “Mother and 
Daughter,” and many others. There 


are two self-portraits in the exhibi- 
tion, one owned by Charles Deering, 
which was painted early in Zorn’s ca- 
reer, and the other lent by Madame 
Zorn, dated 1915. Zorn served twice 
as a member of the Carnegie jury of 
award, in the years 1900 and 1911. 
The people of the United States came 
to think of him as “Ambassador Ex- 
traordinary from Sweden,” and his 
comings and goings made for a sym- 
pathetic link, artistic and political, be- 
tween Sweden and the United States. 

After the exhibition closes at Pitts- 
burgh it is to be toured under the 
auspices of the Carnegie Institute. 
The present schedule for the tour is 
as follows: Minneapolis Institute of 
Arts, February; Baltimore Museum, 
March; Corcoran Gallery of Art, 
Washington, April 1 to April 25; Al- 
bright Art Gallery, Buffalo, May. 

The revised schedule of exhibits at 
the Institute includes: Early Ameri- 
can portraits, Jan. 20-March 8; draw- 
ings by Muirhead Bone, Jan. 20- 
March 1; Italian paintings from Vene- 
tian International, Feb. 3-March 22; 
paintings by Anto Carter, Feb. 5- 
March 19; French color engravings, 
Feb. 16-March 29; paintings by Savely 
Sorine, Feb. 25-March 22; city-plan- 
ning exhibition, March 2-29; paintings 
and water colors by Ambrose Mc- 
Evoy, March 10-April 21; school chil- 
dren’s exhibition, March 23-April 15; 
Pittsburgh loan exhibition of old mas- 
ters, April 30-June 1. 


Dates for Southern Artists’ Show 


ATLANTA—The fifth annual exhi- 
bition of the Southern States Art 
League will be held at the Atlanta 
Biltmore Hotel, April 2 to 30. The 
announcement is made by the secre- 
tary, Virginia Woolley, 139 Techwood 
Drive. 
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A. L. NICHOLSON 


Pictures of 
VALUE and DISTINCTION 


OLD MASTERS 
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ROBERT C. VOSE 
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BOSTON 
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ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 


Arnold Seligmann, Rey Co. 


Incorporated 


11 East 52d St., New York 


THE ART NEWS 


Saturday, December 27, 1924 
































PHILADELPHIA 


Pre-Christmas exhibitions were very 
successful in the number of sales 
made, unusually so for this city. In 
fact, there is every indication that 
Philadelphia is picking up as a selling 
centre for art. In the Art Club an- 
nual a marine oil painting, “At An- 
chor,” by Hortense Bull; a winter 
landscape, “Old Stone Bridge,” by 
Carl Lawless, and a portrait, “Miss 
B.,” by Cesare Ricciardi, were sold. 
The Christmas exhibitions held by the 
Sketch and Print clubs were triumphs 
for their exhibitors. The Art Alliance 
sold a number of the original illus- 
trations in water color by Jessie Will- 
cox Smith. 

Work by Paul Martel in the Welsh 
Gallery has attracted much attention 
and favorable comment. Several sales 
have been made, ranging from small 
landscapes of Belgium to marines, 
winter scenes and the large Adding- 
ham interpretations. 

Viadimir Perfilieff has the last ex- 
hibition of the year at the Sketch 
Club with a large representation of 
paintings made last summer in the 
Balkafs. Among them is the full- 
length portrait of the last of the no- 
bility of Ragusza, a town in Dalma- 
tia that became subject to Austria. 
A number have been sold. 

The Pennsylvania Historical So- 
ciety of this city has been endeavor- 
ing, through publication of the por- 
trait, to identify the subject of a lady 
from the brush of Samuel J. Waugh, 
a portrait painter of Philadelphia so- 
ciety in the last century. The por- 
trait, 34x28, is owned by a museum. 

The Italians of the Cenacolo Leo- 
nardo da Vinci have _ presented, 
through Professor Pasquale Farina, to 
the U. S. S. Richmond a bronze 


plaque to commemorate the saving of | 


the Italian round-the-world flyer who 
was picked up by the ship. The 
plaque represents the aviator and the 
naval officer shaking hands. 

Paintings by Leonid Gechtoff are 





exhibited at the gallery of Dmitri Du- | 


bassoff on South 17th St. 

At the gallery in the School of In- 
dustrial Art, Broad and Pine Sts., the 
alumni of that institution are holding 


an exhibition. Edward Warwick, 
Henry Pitz, E. H. Suydam, Mabel 
3ruce Hall, J. Frank Copeland, 


Eleanor Copeland and N. G. Rudolph 
show water colors, works in tempera, 
and black and whites. 

—Edward Longstreth. 


MINNEAPOLIS 


The Institute of Arts’ 
drawings, given in 
DeLaittre by Mrs. 
heen augmented 


collection of 
memory of John 
Horace Ropes, has 
by the addition of 
twenty-eight new items, including the 
work of Delacroix, Millet, Maurice 
Denis, Maillol, Arthur B. 
3ryson Burroughs, a list important for 
its scope and general taste. Several of 
the new drawings are studies for either 
etchings or paintings. Under this head 
come Bracquemond’s “Geese and Storm,” 
the “Fisherman” of Bryson Burroughs, 
the costume sketches for Philip II by 


Delacroix, Millet’s “‘Haymaker,” and Le- 
pere’s “Bridge Near Perier.” Others 


may be classed as illustrations, notably 
Vierge’s (Daniel Ortiz was his real 
name) only illustration for “Don Quix- 
ote,” Constantin Guy’s “Lady in Black,” 
Rockwell Kent’s “Macy Island” from 
his trip to the Straits of Magellan, and 
Naudin’s cariature of a poor man and 
his family. 

Among the figure studies one notes a 
woman and child by Foujita, the mod- 
ernistic Japanese-French artist; Millet’s 
charcoal portrait of his daughter Mar- 
guerite, Maurice Denis’ “Dancers,” Mail- 
lol’s seated nude, a half-length study by 
Alfred Stevens, Chana Orloff’s pencil 
portrait of Pichot, the Spanish painter, 
and others. 


INDIANAPOLIS 


At the Art Institute about sixty 
etchings by Margery Ryerson, Anne 
Goldthwaite and Loren Barton are on 
view. Studies of children, many of 
them from the East Side districts of 
New York, characterize the work of 
Miss Ryerson. The portrait of George 
Arliss in his impersonation of Dis- 
raeli, the portrait “Manuel” and char- 
acteristic bits from Chinatown in Los 
Angeles are included in the group by 


Miss Barton. Miss Goldthwaite is 
represented with portraits, figure 
poses, street scenes and Southern 
negroes. 


Landscapes and portraiture by Mary 
Vawter comprise the late December 
display in the Pettis Gallery. 

Twenty-one Japanese prints and 
six water colors were sold from the 

exhibition at the Art Institute of 
works by Japanese artists. The col- 
lection is circulated and accompanied 
by Mr. and Mrs. Hiroshi Yoshida. 
The exhibition went to the Chicago 
Art Institute from here. 

Five paintings by Clifton Wheeler 
were sold at the recent group exhibi- 
tion of local artists at the galleries of 
the H. Lieber Company. 

—Lucille E. Morehouse. 
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CHICAGO 


Midwinter activity at the Art Insti- 
tute is marked by the opening of nine 
exhibitions in as many galleries for 
contemporaries in the east wing. 
Leon Kroll shows realistic figure 
paintings and portraits. In another 
gallery George Bellows’ portrait of 
his mother faces his two paintings of 
prize fights and “The Crucifixion.” 
Generous space has been given to 
paintings of New Mexico by Walter 
Ufer. George Oberteuffer’s  land- 
scapes have a wall of their own. Op- 
posite hang over thirty canvases re- 
cently painted in France by Edgar 
S. Cameron, who has just returned 
from —_ abroad. Eugene Savage's 
sketches for murals, including the 
drawings winning honors at the 
Architectural League in New York 
and the W. H. R. French gold medal 
here, fill a gallery. From Paul Bart- 
lett is a wall of landscapes. 

The Pacific Art Association 0° 
twenty Japanese painters from Tokyo, 
under Mr. Yoshida, shows landscapes 
and some figures in the modern tech- 
nique. 

The Commission for the Encour- 
agement of Local Art announces that 
it has bought ten new paintings to 
the public schools and 
fourteen etchings for its collections 
during 1924. It is likely that Mayor 
Dever will use his influence with the 
City Council to secure the annual ap- 
propriation of at least $2,000 for the 
art purchase fund, which will be ex- 
pended on works by artists of Chi- 
cago. The committee meeting this 
year at the Art Institute included ex- 
Mayor Carter H. Harrison, who 
founded the commission during his 
term. The paintings acquired in 1924 
are “Woodland Creek” by Esther 
Roeth, “Down on the Coast of Maine” 
by Florence White Williams, “Cana- 
ries’ by Anna Lee Stacey, “Above 
the Dam—Yorkville” by Harry L. 
Engle, “Gingham Girl” by Pauline 
Palmer, “Still Life—Fruit of the 
Earth” by Rudolph Ingerle, “Along 
Rock River’ by Lucie Hartrath, 
“Looking Through” by Laura van 
Pappelendam, “Childhood” by David 
Adam, and “South on Michigan Ave- 
nue” by William Clusmann. The etch- 
ings bought included works by Otto 
Schneider and Rose Crosman. 

Charles Sneed Williams, portrait 
painter, has opened a studio at 45 
East Cedar St. Thomas Whipple 
Dunbar, dealer, will share the resi- 
dential quarters with him. 

Charles M. Lasaar, portrait painter 
and landscapist, who has been in Old 
Mexico two years, has returned and 
taken a studio at 217 S. Wabash Ave. 

Helen Stern exhibits landscapes of 
Wisconsin at the Thurber Galleries. 

Charles Biesel, a member of the 
No-Jury Society of Artists, is show- 
ing water colors of the Michigan 
duneland at his studio. 

Harriet Blackstone, portrait painter, 
spent last month in Chicago, and was 
present at the opening of the Arts 
Club. —Lena M. McCauley. 


ST. PETERSBURG, FLA. 

The Art Club will open on Jan. 20 
a comprehensive showing of the work 
of Henry S. Eddy. Three separate 
exhibitions will be combined, in- 
cluding the group of European paint- 
ings. These pictures have been shown 
in fifteen galleries and museums and 
have been in circuit since September, 
1923. To these pictures will be added 
Mr. Eddy’s recent exhibition from the 
Shortridge Gallery in St. Louis and 
his one-man show recently held in 
Memphis, Tenn., in all about forty- 
five paintings. 
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Best location in New York for 

the sale of art works by auction 

E solicit the dispersal of col- 
lections or individual art works 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 


and our facilities are unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 
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